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Introduction  
 The insider’s guide to percussion: “DON’T PANIC; it’s just percussion”  
 

• Teaching resources, tips, arranging for percussion 
• Successfully using percussion [more often] in your classroom and/or band  

 
 
 
 
 
 
Percussion – definition.  What is percussion? 
 
 
 
 
___________________________________________________________________________ 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
"One characteristic of percussion is that it's open to anything else than what it already has. The 
strings in the orchestra are not that way - they want to become more and more what they are; but 
the percussion wants to become other than what it is."  
John Cage, Percussive Notes, October 1999, p.71. 
 

 
 
 
 
 

The ground is still (and will always continue) shifting  
 
 

? 

! 

The oldest of instrument 
(families)  
 
 
global (universal?) 
 
 
ethnic/cross-cultural 
  
 
associative 
 
 
incorporative 
 
 
diverse 
 
 
and … always growing  



Percussion in the Classroom 
Rules? What rules? 
 
 
Sounds, timbres, textures  – exploration (creation-invention)  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Story arch  
 
‘Travel’     
 
 
 
 
 
 
 
 
 

The search for new timbres 
and textures leads to the 
(continual) development of 
new instruments and 
techniques 
 

Found instruments /sound devices   new instruments  
        
 Explore other cultures 
Explore sound devices within environment 

Orchestral 
woodblock 

                                                                                            
 
 
 
 
 
 
 

 
 
Chinese woodblock (funeral ceremony) 
���� early jazz bands 1920’s 
 

Playing techniques 

 

‘Regular’ instruments     
  

                                                                 
 
                                                                     
 

Temple Blocks 
 
 
 
 
 

 
 
 
 

limited only by your imagination  



Percussion ensembles 
 
 
Limited instrumentation  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Limited ability  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Limited rehearsal time  

Found objects  
 
 
Junk percussion 
     
                                   Body percussion 
 
      

RE-score it! 

Don’t lose sight – ‘participating is an achievement ’ 
 
Socialisation 
 
  Targeted arranging  

( focus on what they are good at ) 
 
      

 
RE-score it! 

Simpl e repertoire | complex sound (students love it)  
 
   
 

Repertoire, repertoire, repertoire! 
Students (indeed anyone) can pick bad repertoire 

  - investigate YOUR (conductor’s) motives for reperto ire choice  
 
 
 
AVOID THE TREADMILL ensemble  – ‘oh that’s a nice rock’  
    This is repetition , not Education 
 
 
 
 

SHARE your passion – the front line in arts marketi ng 
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